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AM SITTING IN A DARKENED theatre correcting proof
sheets for the book you are about to read. A techni-
cal rehearsal for a play I am directing is in progress;

I am seated at a makeshift desk in the back of the
house, my reading illuminated by a tiny covered
gooseneck lamp. Onstage stand several actors, silent
and motionless, as light plays over their faces and bod-
ies. Above me, unseen and unheard, technicians oper-
ite, adjust, and record the settings for another of the
lay’s one hundred fifty light cues. To the outside ob-
rver, it is the dullest situation imaginable; nothing
yservable happens for twenty or thirty minutes at
stretch. A pool of light intensifies and then recedes,
iffled conversation crackles over headsets, footsteps
ing on steel catwalks lacing the ceiling, and a spot-
ght is carefully repositioned. This has been going on

w since eight in the morning, and it is already past
linnertime

Yet my eye is continually pulled from these pages
to the dance of light upon the stage. The violet and
amber hues are rich with color, and the sharp shafts
of incandescence dazzle with brilliance. I am fasci-
nated by the patient weariness of the actors, alter-
nately glowing in and then shadowed by the lights,
endlessly holding the positions that, in performance,
they will occupy for only a few transitory seconds. I
gaze with admiration at the follow-spot operator, her
hands gloved, as she handles her instrument with the
precision and sensitivity of a surgeon.

The silence, the stasis, is hypnotic. All is quiet but
profound with held-back beats, incipient torrents of
passion and exhilaration. The potential is riveting—
I am alive with excitement—and I look back to those
cold proofs with alarm.

How could I have thought to express the thrill of
the theatre in these pages? How could I have hoped to
make recognizable the joy and awe I feel in theatrical
involvement?

The theatre is not merely a collection of crafts,
a branch of literature, a collaboration of technique,
or even an all-encompassing art form. It is a life. It is
people. It is people making art out of themselves. Its

full reality transcends by light-years anything that
could be said or written about it.

What I have tried to do in these pages is not so
much to introduce the theatre or to survey it as to
present the theatre with its liveliness and humanness
intact, with its incipient passion and exhilaration al-
ways present, with its potential for joy, awe, wisdom,
and excitement as clear to the reader as they have
been made clear to me.

Features

This is a brief version of a larger book that is pub-
lished simultaneously. The larger volume includes
five chapters on theatrical history that do not appear
here and three chapters (instead of two) on the mod-
ern theatre. The goal of this brief version is to provide
students surveying the theatrical arts and collabora-
tive theatrical crafts—but not dramatic history—with
a comprehensive text in the dramatic arts as they
exist today.

I have included more than 260 theatre photo-
graphs—most in color—collected from five conti-
nents. The vast majority are of significant recent stage
productions from around the world. Other photos il-
lustrate the processes of theatrical creation or the his-
torical and current contexts of theatre presentation.
Completing the book’s art are drawings by scholars/
architects that illustrate theatres both past and pres-
ent as accurately as current research and skilled re-
construction can make possible. Extended captions
should help readers better appreciate these images of
theatre worldwide and make stronger connections to
the text examples.

The text offers a number of pedagogical aids. Terms
commonly used in theatre and theatre history are
defined in the glossary at the back of the book, and
further sources of information for the curious can be
found in the selected bibliography. To help students
enjoy performances and gain more from their theater-
going experiences, a variety of materials can be found
at the Online Learning Center (www.mhhe.com/




cohenbrief8e). To help students enhance their play-
going experience further, the brief guide Enjoy the Play!
has been revised and now appears online. Coauthored
with Lorna Cohen, the guide includes suggestions as
to how and where students may attend live theatre—
at low cost—either in their own hometowns or in
major theatre centers in the United States and abroad.
It also includes pointers on how to write a play report.
[0 help busy instructors, there is a Test Bank, written
by Marilyn Moriarty, that includes 50 multiple-choice
questions and several short-answer or essay questions
er chapter. A computerized version of the Test Bank
vailable to instructors.
study of the theatre can be truly comprehen-

nd reading plays. It is my belief

1d pla wding, supported by
the classroom,
atiot in informed and

this edition are four photo essays showing
major theatrical artists at work; actor Patrick Stewart
as he prepares for a London opening night as Antony
in Shakespeare’s Antony and Cleopatra for the Royal
Shakespeare Company, director/choreographer Susan
Stroman as she readies her multiple-award-winning
musical, The Producers, for its opening at the Paris Las
Vegas, playwright Neil LaBute as he revises his script
for Wrecks prior to its New York opening, and produc-
tion stage manager Michael McGoff as he sets up the
stage for an evening’s run of Butley at the Booth The-
atre on New York’s Broadway.

In addition to being updated on practically every
page—and in the “Theatre Today” chapter in practi-
cally every paragraph—this edition also contains
wholly new sections on Restoration dramatist Aphra
Behn and on the nineteenth-century Norwegian play-
wright Henrik Ibsen. A thorough revision of the sec-
tion on American realism has led to the addition of
new material on Clifford Odets and Tennessee Wil-
liams, now consolidated with augmented material on
Eugene O'Neill, Arthur Miller, and August Wilson. In
the sections on practical theatre, the entire “Design-
ers and Technicians” chapter has been revised to focus
on design processes and on technicians as primary
collaborators. The chapter on the director has likewise
been substantially revised in order to more fully ex-
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plore the process of conceptualization and its impj;
cations for the entire artistic collaboration. To ma
room for these new materials yet keep the book in jtg
manageable size, the “Theatre Today” chapter has bee,
pruned of many of the details that have been accy.
mulating over the past seven editions but are no lon.
ger truly representative of what’s happening “today.”

We have also reordered Chapters 3 through 6 to
achieve a more logical sequence of topics: The Play-
wright (Chapter 3), The Actor (Chapter 4), The Direc-
tor (Chapter 5), and The Designers and Technicians
(Chapter 6).

In addition to the written text, over 90 new photo-
graphs and illustrations have been personally selected
by the author from leading theatre photographers
around the world to help the reader better visualize—
and experience sensually—the theatrical activity re-
ferred to in each chapter.
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